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WHERE
NEW LOCATION:
AMC CLASSIC
Spring� eld 12
3141 Merchantile Drive
Spring� eld 62711

WHEN
Jan. 8–Feb. 28, 2023
All � lms begin at 1:00pm 
and 4:00pm on Sunday, 
and 7:00pm on Tuesday 

TICKETS
$10 adults
$5 students with ID
Available at the door

PASSES
$60 Series pass for
all 8 � lms
$55 for SAA members 
through January 8, 2023

Passes are available
online at
www.spring� eldart.org
or by calling
217.523.2631

The Springfi eld Art Association (SAA), a community 
based, non-profi t organization, promotes and supports 
the visual arts, provides art education opportunities for 
the greater Springfi eld area and preserves and interprets 
historic Edwards Place and the collections of the SAA.

WELCOME
2023 marks the 31st Annual Molly Schlich International/
Independent Film Series presented by the Spring� eld Art 
Association. We are thrilled to be able to present 8 critically 
acclaimed � lms from around the world on the big screen. We 
believe that this series o� ers an opportunity to experience 
creative � lmmaking, expand our understanding of the 
world, and generate cross cultural empathy. In other words, 
to see a bigger picture through art.

We appreciate that the world has changed over the past 
few years, yet we believe in the power of the big screen and 
hope that you will choose to join us in person in the theater. 
Masks are always an option and the theater is large enough 
to accommodate social distancing. Remember that we do 
our best to start on time and our opening presentation and 
trailer takes less than � ve minutes. If you are serious about 
seeing the opening scene of each � lm, please arrive on time. 

� is Film Series is just the beginning of a full year of 
creative programming and opportunities. We have classes 
and workshops year round for all ages and abilities, history 
presentations, Art History Happy Hour lectures, beloved events 
like Roasted and the Edwards Place Fine Art Fair, new events 
like Art Synergy, and this fall we will debut an all new gala 
event. Always keep an eye on our website www.spring� eldart.
org. � ere is always something happening at the SAA.

� ank you to Exciting Windows! by Susan Day for continuing 
to be our premiere sponsor.



JANUARY 8 & 10 JANUARY 15 & 17

OLGA
While this movie is set at the time of the 2013 Maidan Uprising 
in Ukraine, it certainly anticipates the 2022 Russian invasion. 
But then the Russian Bear has had a long and dark history in 
Eastern Europe. It just continues.

For background, the Maidan Uprising was sparked by the 
Ukrainian President’s sudden decision not to align the country 
with the European Union and instead chose closer ties with 
Putin’s Russia. �e country as a whole and its Parliament 
wanted EU ties. �e President, Viktor Yanukovych, was 
seen as a corrupt puppet of Putin who exploited his o�ce to 
accumulate vast family wealth. 

It is with this background that the story of Olga is set. Olga 
is a young Ukrainian gymnast who dreams of the Olympics. 
She goes to Switzerland to train with the Swiss team which 
has much better facilities. But she leaves behind her mother 
who is an investigative  journalist, one who is committed to 
reporting the corruption of Yanukovych and his cronies. It’s 
a dangerous situation made all the more perilous as a mass 
uprising begins to take shape. Olga’s late father was Swiss 
so she has immunity from the turmoil at home. But how do 
you compete when your patriotism and allegiance is with 
Ukraine and your country is in �ames?

Olga is the �rst feature �lm of Elie Grappe, a French 
moviemaker still in his twenties. He was inspired by the 
situation of a Ukrainian violinist and how her practice was 
a�ected by what was happening at home during the Maidan 
Uprising. Grappe used her experience and reset it as a story of 
a gymnast. His Olga is portrayed not by a professional actress 
but by a Ukrainian gymnast, Anastasia Budiashkina, as are 
the other members of her team.

“It matters little now whether Grappe meant to examine the consequences 
of Western complacency toward democracy’s enemies. Here we are, and 
here is this quietly poignant �lm, a heartbreaking reminder of the cost 
in individual lives and dreams.”  —Austin Considine, New York Times

Screenings of Olga were used in early 2022 to raise funds for Ukrainian 
disaster relief.

WHEN HITLER STOLE PICK RABBIT
AS HITLER DAS ROSA KANINCHEN STAHL
We live in times when immigration is a controversial issue. 
But consider World War II. Political repression existed long 
before the war. Refugees of all backgrounds were trying to 
escape prison and then armed con�ict. And a�er the war, the 
displaced were seeking a new life wherever a door was open.

When Hitler Stole Pink Rabbit shares the fate of a family 
moving from country to country as they are not just trying 
to escape persecution and the camps but to �nd a job 
and put food on the table. �e movie is based on a semi-
autobiographical novel by Judith Kerr (1923-2019). Her parents 
were from German-Jewish backgrounds. �e mother was 
a talented musician and composer. �e father was a well-
known theater critic and journalist who was highly critical 
of the National Socialist Party. As soon as the Nazis came to 
power the family had to �ee their home in Berlin. �ey would 
journey to whichever country would take them and however 
they might earn a living.

Kerr’s book was written for young readers and she is best 
known as a children’s author. But she only began writing and 
illustrating books when her own children began to read. In 
2012, she was appointed an OBE in the Queen’s Honors for her 
services to children’s literature and Holocaust education. �is 
book, from 1971, is the �rst volume in the author’s Out of the 
Hitler Time trilogy.

�e director of this �lm version of When Hitler Stole Pink 
Rabbit is Caroline Link. Her best-known movies screened in the 
U. S. are probably Nowhere in Africa (2001) and Beyond Silence
(1998). Both �lms address the trials of adaptation in di�erent 
worlds and one’s cultural endurance in di�cult settings.

“�e beautifully cra�ed �lm and its narrative, as told from Judith’s 
perspective, are a push-the-envelope meditation on the lasting e�ects 
of the politics of hate.” —Jennifer Merin, AWFJ Women on Film

Director: Caroline Link
Performers: Oliver Masucci, Carla Juri, Riva Krymalowski,
Marinus Hohmann
Germany,  /  minutes / in German with English subtitles
Not Rated

Director: Elie Grappe
Performers:  Anastasia Budiaskina, Sabrina Rubtsova
Switzerland-France,  /  minutes
in Ukrainian, French, and Russian with English subtitles
Not Rated



JANUARY 22 & 24 JANUARY 29 & 31

HIT THE ROAD  JADDE KHAKI
An Iranian family of four is on a road trip in a SUV. �ey are 
a father and a mother and their two sons. But their journey 
is shrouded in mystery. Where are they going? And why? 
�e repartee among them and the adventures they share are 
entertaining. �ey are a loving family and the youngster—an 
astonishing Rayan Sarlak—makes the time �y.

�is family’s con�nement in a car is symbolic of the 
Iranian government’s repressive control over its artists. 
�at smothering of artistic freedom is well-known to Panah 
Panahi, the director of Hit the Road. His father, Jafar Panahi, 
made eleven feature �lms in Iran. But in 2012, he was arrested 
on political charges, jailed, and then forbidden to make �lms 
or leave the country. But he cleverly made one from inside a 
taxi titled Taxi and another with the title �is is Not a Film. 
Did you know Iranians had such a sense of humor? One critic 
has suggested that the cast on the father’s leg in Hit the Road 
is also suggestive of restrictions placed on Jafar Panahi. But 
not necessarily the silence. His son has said that the best �lm 
school he attended was at home just listening to his father and 
other �lmmakers talk about their cra�.

It may be assumed that most viewers will understand the 
purpose of the journey in Hit the Road. But it is the journey 
that is the story. And there is nothing in this assured and 
con�dent moviemaking to suggest it is the �rst feature �lm 
of its director. It follows in the tradition of of many Iranian 
�lms that have found receptive audiences in the West. �ese 
include the works of Abbas Kiarostami, Asghar Farhadi, 
and now both Jafar and Panah Panahi, father and son. 
Each of these Iranian directors has made movies expressing 
humanitarianism in an unsentimental and realistic mode of 
storytelling. As Iranians, they also share a sense of a people, 
their countrymen, trapped between tradition and modernity. 
�at said, Hit the Road is also rich in life and humor and 
imagination. And this family, in its ribaldry and discourse, 
will remain on one’s mind.

“Hit �e Road took me to a country I have never visited, introduced me 
to people I have never met and made me fall in love. It is a wonderful, 
pretty much perfect wee gem. Do go and see it.”

—Graeme Tuckett, Stu�.co.nz

Director: Panah Panahi
Performers: Hassan Madjooni, Pantea Panahiha,
Rayasn Sarlak, Amin Simiar
Iran,  /  minutes / in Farsi with English subtitles / Not Rated

HAPPENING
“It would be hard to overstate the timeliness of this new 

abortion-themed drama Happening. �en again, this harrowing 
movie, directed with great tension and intimacy by the French 
�lmmaker, Audrey Diwan, would feel timely and urgent under 
any circumstances…this recreation of the past might very well 
be a window into the future.” —Justin Chang, NPR

�e year is 1963 and the protagonist is a student who learns 
that she is pregnant during a visit to her doctor. She can’t 
believe it. It wasn’t in her plans. But she also learns that no 
doctor will help her. In France, at that time, both the doctor 
and the patient could be sent to jail if an abortion was per-
formed. Abortion laws in that country were not liberalized 
until 1975, two years a�er Roe v Wade in the United States. 

When the director Audrey Diwan, was asked why she 
wanted to make this �lm she responded that when she got 
an abortion herself, she wanted to read about the issue. A 
friend had recommended the book, L’evenement, the source 
for this movie. She was struck by the thought that from 1963 
to today, what remains the same is silence. “�ose stories are 
supposed to stay silent. �ere is a social shame. Boys and 
men are raised thinking, that’s not our story. And women 
are raised thinking, we should not talk about it.” For Diwan, 
it was not only a story about reproductive rights but sexual 
freedom as well, that desire is a beautiful thing. As the �lm 
unfolds, Diwan wants her audience to be the young woman 
of the story and not just an observer of the choices she has to 
make. (Time, May 6, 2022)

�e U.S. premiere of Happening was scheduled just days 
a�er the leak (May 2, 2022) that the U.S. Supreme Court 
might overturn Roe v. Wade.

SCOTUS reversed Roe v. Wade on June 24.
On October 6, 2022, Annie Ernaux was announced as 

the winner of the Nobel Prize for Literature. Ernaux is the 
author of L’evenement (Happening), an autobiographical 
novel which is the story told in this �lm.

Director: Audrey Diwan
Performers: Anamaria Vartolomei, Kacey Mottet Klein,
Sandrine Bonnaire
France,  /  minutes / in French with English subtitles
Rated R



FEBRUARY 5 & 7 FEBRUARY 12 & 14

Director: Cedric Klapisch
Performers: François Civil, Ana Girardot
France,  /  minutes / in French with English subtitles
Rated PG

Director: Philip Barantini
Performers: Stephen Graham, Vinette Robinson, Alice Feetham,
Hannah Walters
UK,  /  minutes
Rated R

SOMEONE, SOMEWHERE
DEUX MOI
Two thirty-year-old Parisians are at the mercy of a depressive 
mood. �ere is the loneliness of the big city and the need to 
meet someone, somewhere (perhaps on social media!). Un-
known to them, but obvious to us, they live next door to one 
another in side-by-side buildings.

We usually know what to expect as we’ve been trained by 
movies for years: the delayed union of two people in a ro-
mantic comedy, the big-kiss �nale, and then we can all go 
home. But this is not quite how the movie is set up. �ese 
two characters have so many personal issues to resolve that 
we stop worrying or caring if they will meet. We also see 
that they may not be meant for one another. �e storyline is 
cra�ed in such a way that through most of the narrative the 
characters live separate lives. And their lives are as di�erent 
as the o�ces of the psychoanalysts they visit. �eir journeys 
unfold in parallel not intersecting lines. Alone, together.

�e director, Cedric Klapisch, is also the screenwriter for 
his feature �lms. A true auteur. He may be best known for his 
Spanish Apartment Trilogy each taking place in a di�erent 
city. �ey are: �e Spanish Apartment (2002) set in Barcelo-
na; Russian Dolls (2005) set in St. Petersburg, and Chinese 
Puzzle (2013), set in New York. Much of his work focuses on 
male–female relationships, interpersonal communication, 
youth culture and psychotherapy but always infused with 
humor along with the melancholy.

“Klapisch’s rejoinder depicts the tragic irony staring down today’s 
young people: the world is at our �ngertips but genuine connection feels 
just out of reach.”                                    —Marshall Sha�er, Vague Visages

“Someone, Somewhere isn’t quite the �lm it promises to be...instead, it’s 
a much better, more ful�lling one.”

—Mark Dujsik, Mark Reviews Movies

“Much like the process of psychotherapy itself, patience is required for 
results…while watching this slow-burn romance.”
                                                                          —Cath Clarke, �e Guardian

BOILING POINT
Scenes played out in chef kitchens and restaurant services 

have become popular fodder for television shows. Celebrity 
chefs, bake-o� contests, culinary tourism prevail on the 
airwaves with our fascination for food. �e basis for Boiling 
Point was an award-winning short with the same title that 
has been expanded into a feature-length movie.

It all takes place at Christmastime. A haggard chef (Stephen 
Graham) goes to work while apologizing over the phone about 
his failed family responsibilities. A health inspector awaits 
his arrival. It will be that sort of day. When customers enter, 
the sta�, like a well-trained ensemble, know the rules and the 
routines. It’s not just about prompt and considerate service, 
it’s service with a smile and a deprecating graciousness. But 
what goes on in those cramped, pressurized spaces behind 
the scenes? During an insanely busy night, the core team of 
underpaid service workers can determine the restaurant’s 
success. What we see can make or break the business with 
a single mistake.

�e tension in the storyline is played out as employees 
confront their personal �aws as well as the demands of 
customers. And the stress is all the more cogent because 
the �lm is shot in one continuous, uninterrupted take. All 
the actors accommodate themselves so convincingly that it 
seems we are viewing a “you-are-there” documentary. You 
sense the inner lives of not just the head chef but of all those 
working in his orbit, the people not o�en noticed by the 
rest of us.

“Boiling Point is not just a great �lm It’s an eye-opening examination of 
the highs and lows that come from working in hospitality.”

—Greg Wheeler, �e Review Geek

“Barantini’s dizzying one-shot drama is so much more than a gimmick. 
It is a towering achievement in performance and direction and Graham 
is remarkable in the lead.”             —Chris Wasser, Sunday Independent

The screening of Boiling Point is sponsored by
Three Gen Hospitality Group: 
VELE, Curate, Soleil Café and MATTO



FEBRUARY 19 & 21 FEBRUARY 26 & 28

THE LOST LEONARDO
$1,175. Two art dealers spent that amount in 2005 for a paint-
ing on sale in New Orleans. �ey thought it “had something.” 
It then went to New York where a restorer removed varnish 
and other coverings and did a signi�cant “restoration.” In 
2013, it sold for $83 million. And four years later, 2017, back 
on the market again, it went for $450 million. �e stu� that 
dreams are made of. But is it real?

It is an old painting that might be from 1500. Could 
it be a Leonardo? �e sale value kept escalating. Wasn’t 
the money spent to acquire the painting vindication of its 
authenticity? Still, there were doubters. Among them is this 
documentary’s’ director, Andreas Koefoed. He presents both 
sides of the argument as he traces what we know about the 
possibilities of such a commission from Leonardo da Vinci. 
�e provenance of such a painting is lost a�er 1530. And there 
may be as many as thirty copies and variations attributed to 
Leonardo’s assistants and followers.

�e painting as you may know it is the Salvator Mundi 
(Savior of the World). It depicts Christ holding a crystal ball 
or sphere in one hand and making the sign of the cross in 
the other. It is painted on a walnut wood which Leonardo 
o�en used. But so much of what we see now is the work of 
the restorer. Yet, Walter Isaacson, who wrote an acclaimed 
biography on Leonardo in 2017 as well as an opinion piece on 
Salvator Mundi for the Washington Post that year, does not 
seem to discredit the painting, far from it.

A mystery.

“�e Lost Leonardo is the �rst documentary I’ve seen that captures 
what art becomes once it goes through the looking glass of greed, not 
just a commodity, but a way of transferring and manipulating power. 
It’s enough to make the Mona Lisa stop smiling.”

—Owen Gleiberman, Variety

“Perhaps Da Vinci should have painted Christ throwing the art dealers 
out of the temple.”                                    —Peter Bradshaw, �e Guardian

“Really, �e Lost Leonardo is a detective story. Like any good detective 
story, it’s also a morality tale.”                   —Mark Freeney, Boston Globe

Director: Roger Michel
Performers: Jim Broadbent, Helen Mirren, Matthew Goode
Great Britain,  /  minutes
Rated R

Director: Andreas Koefoed
US/UK,  /  minutes
Rated PG-

THE DUKE
In 1961, Francisco Goya’s portrait of the Duke of Wellington 
was stolen from the National Gallery in London. �at bit of 
fact was the inspiration for this comedy–drama. It took four 
years for the painting to be recovered and for the accused to 
be put on trial. He was a sixty-one-year-old pensioner named 
Kempton Bunton from Newcastle. Bunton was a man with 
many aspirations in life along with an intense commitment 
to social justice. Why, he wondered, could the British gov-
ernment buy a Goya painting at great expense while denying 
low-income retirees their telly if they couldn’t a�ord to pay 
the license fees to watch it.

And so, our caper has a moral.
While most heist movies focus on the planning, the deed, 

and the recovery, �e Duke upends that process. It begins 
with the trial. More time is spent on concealing the evidence 
and much of it played out at home. And what a perfect cast 
to have “at home.” Jim Broadbent conveys a scrappy, joyous 
spirit in his role as Bunton. Helen Mirren is the exasperated, 
long-su�ering wife always ready with a pot of tea. �ey are 
a perfect team and they are guided by director Roger Michel 
who was much admired for his work with actors. �e regard 
was mutual. Years ago, he directed a documentary, Tea with 
the Dames, in which he chronicled conversations on acting 
between Judi Dench, Maggie Smith, Eileen Atkins, and Joan 
Plowright at the home that Plowright had shared with her 
late husband, Laurence Olivier. �e actors in �e Duke rise 
to these heady expectations which is �tting as Michel died 
just before this movie went into general release.

“It’s a da�, lovely story, and it opens up like a �ower—the �nal half hour 
is deeply and unexpectedly moving.”     —Ty Burr, Ty Burr’s Watch List

“�e Duke is a romp �rst and foremost: Michel’s merry direction makes 
sure of that. But its stars put a small, digni�ed lump in its throat.”

—Guy Lodge, Variety






